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JULIA ASIŃSKA-ZIĘBA
PRINTMAKING DEPARTMENT

Geometry of emotion
Studio of Printmaking Expansion
Promoter
ac. prof. Małgorzata Warlikowska

Promoter's critique
Geometry of emotion - this slightly untoward 
title refers to the artistic part of master's 
work. Julia Asińska-Zięba translates her world 
of emotions to geometric signs. She combines 
photographs of characters with descriptions of 
feelings transferred to the language of geome-
try. Sometimes these are meaningful sitiuations, 
such as trying on a wedding dress, sometimes 
accidental pictures - all of them emit a sensation 
of intimacy. The f inal works are size B1. During 
tests the graduate has printed several dozen 
graphic prints the size of a postcard. It gave her 
an opportunity to deeply study the connections 
between characters and drawings - with time she 
discovered geometric f igures in her characters 
and in their rotating multiplications. The tiny 
size allowed for selecting the most interesting 
connections. Signif icant change of size makes 
the new picture not always relevant, because in 
the upscaled artwork the context often changes. 
In case of Julia Asińska-Zięba this had move 
worked out well - and the f inal prints gained 
a new value. Geometric elements, which she 
uses, are often a direct reference to mathe-
matical descriptions of space, and sometimes 
they look more like drawings of unknown cosmic 
structures.
It will remains the graduate's secret, what were 
the specif ic emotions that are hidden behind the 



given shapes, but the viewer, while looking at 
these works, has a sensation of fleeting moment, 
and reflects upon the small parts of the larger 
whole that we are, with our feelings. 
In the written work, titled Geometric forms in 
the art of selected artists of the late eighteenth 
century, till the middle of twentieth century 
the graduate explains and completes the 
assumptions made in her artistic work: she 
makes an introduction to the genesis of mathe-
mathics and geometry, starting from Euclidean 
algorithms and descibes the use of these rules 
in art and architecture, based on selected 
examples. 

suPPlementary moDule
Branding for an online actor's agency 
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński

Written Work
Geometric forms in the art of selected artists of the 
late eighteenth century, till the middle of twentieth 
century
revieWer
ass. tutor Krzysztof Grudziński, MFA

julia.asinska@gmail.com



KARYNA BIRUK
PRINTMAKING DEPARTMENT

Internal portrait
Studio of Printmaking Expansion
Promoter
ac. prof. Małgorzata Warlikowska

Promoter's critique
Karyna Biruk during her fourth year of studies has moved 
to the Studio of Printmaking Expansion from Studio of 
Intaglio Printing led by prof. Przemysław Tyszkiewicz. It 
was a quite unexpected decision - the student in her work 
was a perfectionist, in printmaking she stayed within 
a very narrow range of grayscale and she fitted in that 
studio perfectly. Her explanation was surprising: a will to 
research, to experiment, courage to allow for errors as 
a part of creative process. 
Like she wrote in the introduction to her written work: "My 
goal is to approach the creative process differently, than 
the way i was used to. i want to achieve it by shifting the 
focus from precise planning of the results to being in, and 
balancing on the edge of creative process. This approach 
to artistic activity suggests being in a state of uncertainty, 
continuity, full commitment to the process and readiness 
for continuous changes and constant "becoming" of the 
artwork. [...] Hoping that concentrating on the process 
will help mitigate these worries and "stiffness", i intend 
to initiate a sort of experiment for myself. It will be based 
on forced change of thinking, rejection of personal habits, 
schemes and working solutions, stepping out of previous 
comfort zone". 
Decision to change the studio was also connected with 
change of technique, or rather learning the technique 
of serigraphy from basics. Karyna quickly mastered the 
technology, however this change often leads to modifica-
tion of the approach to one's project and building a new 
artistic identity. First prints were very decorative, with 



Belorussian fairy tales. Book design 
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Written Work
Continuity of the creative process.  
Recognising one's self
revieWer
ass. tutor Michał Matoszko, MFA

karinabiruk@gmail.com



DOROTA BŁAŻEJOWSKA
PRINTMAKING DEPARTMENT

Don't fall asleep in the ash
Studio of Intaglio Printing
Promoter
prof. Przemysław Tyszkiewicz

Promoter's critique
The Pritntmaking diploma of Mrs. Dorota 
Błażejowska consisted of graphic artworks 
made in the technique of acquaforte (etching). 
The artworks drawn with great precision were 
inspired by the works of Marcin Sendecki, a poet 
connected with the artistic circles of "bruLion". 
His poems are marked with far advanced brief-
ness. There is a lot of irony in them. He becomes 
a commentator and reviewer of social changes at 
the beginning of a new government. 
He shows destruction, disorientation, ideologi-
cal emptiness against wasted values. He refers 
to the myth of solidarity's revolution, which 
instead of expected deep changes brought only 
f inal removal of true ideas and attitudes, leaving 
behind hopes scattered into ashes. 
Dorota Błażejowska doesn't create direct illu-
strations to this moving poetry, but somehow 
"walks into the word" with her own medium - the 
image. The image, which is like music added to 
text, creates and gives a new - wider perspective 
to the message. This kind of melody to Sendec-
ki's poems is created by Mrs. Dorota from prints 
depicting ash from burned cigarettes. 
Elaborately weaved matter of this prosaic 
entropy delights with mastery and precision of 
execution. The etched drawing is perfectly held 
within the regime of formal consequence and do-



esn't interfere with literary contingencies even 
for a moment. It remains distant all the time. 
Perfect compositions of subsequent etches 
are marked with almost abstract uniformity. 
Although the matter itself, depicting the ash, 
will show a whole array of perfect drawing skills; 
ease and pliancy in building form, various kinds 
of structures and patterns built using a full scale 
of gray. These perfect graphic prints are made in 
a classical acquaforte style and at the same time 
perfectly and skillfully correspond with very 
modern work of Marcin Sendecki.  

Chat bubbles, or meetings, dialogues and graphical 
integrations
Graphic Design / Poster Design Studio
Promoter
prof. Ludwik Żelaźniewicz

Written Work
Project ash and smoke. Reflections on 
deconstruction in the context of its limits and 
possibilities 
revieWer
ass. tutor Dorota Miłkowska, MFA

dorotablazejowska@wp.pl



AGNIESZKA BOGUCKA
PRINTMAKING DEPARTMENT

Playing it cool
Studio of Serigraph Printing
Promoter
prof. Christopher Nowicki

Promoter's critique
Agnieszka Bogucka has been a hard working stu-
dent in the Serigraph studio. From the beginning 
she has shown an aptitude for the serigraph 
technique and has used it well in developing her 
imagery. Through her experience she has perfec-
ted her style and is able to reproduce her ideas 
in faithful and accurate serigraph prints.
Agnieszka’s diploma work touches on a deeper 
need to represent her ideas and her inner self. 
She has produced an exceptional series of 
work in the studio trying to capture the mental 
struggles she has had during her studies. This 
work can possibly be compared to Japanese 
Sumi painting and is very expressive as well as 
attractive it appeals to anyone who is interested 
in abstract expression. 
Printing on different materials demands diffe-
rent approaches and methods. Agnieszka has 
experimented with many types of paper striving 
to get the best intended result. Not only that 
but she has also done many tests with different 
materials to achieve the best options for cre-
ating the transparencies used to make the photo 
screens. Through excellent technique Agnieszka 
has avoided many problems and produced ac-
curate reproductions of her images with a wide 
range of textures and subtleties. 
i strongly support the diploma work of Agnieszka 
Bogucka for a Master’s Degree. She has attained 
a high level of expertise in the serigraph tech-



nique and is able to use it as tool to realize her 
creative ambitions. 

A, B, C BDSM – A Personal Catalogue of Deviations
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Written Work
Emotions in the creative process. Benefits from 
creating. Art therapy 
revieWer
ass. tutor Marta Kubiak, MFA

bogucka.agn@gmail.com



MAJA DOKUDOWICZ
PRINTMAKING DEPARTMENT

Together we fall apart
Studio of Intaglio & Relief Printing
Promoter
prof. Anna Janusz-Strzyż

Promoter's critique
The diploma was executed both as artistic printmaking 
and graphic design. Within the part made in my Studio of 
Intaglio & Relief Printing, the author presented a series of 
monumental graphic prints in the technique of collagraphy. 
She chose this technique because of its possibility of 
making prints from the same matrix as intaglio or relief. 
Although the works depict human silhouettes (the models 
were two friends of the artist), the artwork as a whole has 
a symbolic meaning and can be read as an abstract work. 
a structure of forms plays an important role here, giving 
the whole a dramatic expression. 
Mrs. Dokudowicz performed a number of technological 
experiments. She searched long and with great consequ-
ence for the most suitable means of expression. Results 
of these experiments, in form of small size graphic prints, 
were also included in her final presentation. 
The author took up a challenge of answering a number of 
questions about an individual's condition in modern world, 
interpersonal relations, self awareness. By narrowing her 
colour palette to black and white, she enhanced the power 
of her artworks. The crowning achievement is a monumen-
tal collage, in which she used scraps of her artworks. The 
work, although innovative in its reception, brings to mind 
works by the masters of baroque; with is scale and specific 
style. It is the only work in the entire series, in which bac-
kground is black; all other works have it white. Dark, rough 
silhouettes coming out of it give in impression of being 
suddenly immobilized. In contrast to them, there is the 
beforementioned collage, which seems to be in constant 
movement. Maja Dokudowicz made a video documentation 



of creating the collage, which is also included in her 
presentation. 
i value high both the diploma work, and cooperation with 
Maja Dokudowicz during her studies in our studio. 

Together we fall apart - compatibility and 
contradiction of meanings and forms in graphic 
design 
Graphic Design / Poster Design Studio
Promoter
prof. Ludwik Żelaźniewicz

Written Work
Together we fall apart. Multiphrenic "me" as "me" 
revieWer
ass. prof. Mariusz Gorzelak, PhD

mdokudowicz@wp.pl



SARAH MICHELLE EPPING
PRINTMAKING DEPARTMENT

Theory of relativity + social issues
Studio of Serigraph Printing
Promoter
prof. Christopher Nowicki

Promoter's critique
Sarah Epping has been a Master’s Degree student in my 
printmaking studio at the Eugeniusz Geppert Academy of 
Fine Art and Design in Wroclaw, Poland. Sarah has been 
able to master and utilize the serigraph technique and 
combine it with other methods in a relatively short time 
and has produced works of a respectable level. She is 
very inquisitive and has the ability to swiftly assimilate 
new information and technique into her work which has 
helped her successfully complete complicated projects 
that were innovative and original. 
Sarah has done quite a bit of technical research during 
this past year focusing on inks and substrates which has 
added a new dimension to her work and also been a bene-
fit to our other students. She is always ready to help 
other students and sets a very good example with her 
determination and work ethic. Her presence in the studio 
helps create an atmosphere of creativity.
a very nice aspect of Sarah’s work is that she always has 
a solid philosophical foundation to her work. She has 
definite ideas that she wants to express and is able to 
successfully create images that demonstrate the ver-
satility and inherent beauty of printmaking techniques. 
Her list of participation in international exhibitions and 
projects is impressive for a student.
As can been seen in her resume Sarah is fluent in two lan-
guages and is competent in others which is an important 
asset to any teacher. She has experience with computers 
and worked in graphic design plus has skills in project 
management.



Sarah Epping’s goal is to pursue her career at a high level 
and i am confidant that she is up to the task. She is able 
to draw her inspiration from many different sources and 
produces work that is subtle but contains an emotional 
impact. The work she has produced and continues to 
produce is creative and intelligent. She strives to learn 
and create exceptional art. i feel that Sarah has the 
potential to become an artist and teacher of high esteem. 
In my opinion Sarah’s combination of artistic talent, 
philosophic strength, teaching ability and computer skills 
makes her an ideal candidate a Master’s Degree of Fine 
Arts from the Eugeniusz Geppert Academy of Fine Art and 
Design in Wroclaw.

Written Work
Human objects and the end of the world
revieWer
ac. prof. Aleksandra Janik

eppingsm@gmail.com



BEATA FILIPOWICZ
PRINTMAKING DEPARTMENT

Field of possibilities
Studio of Intaglio Printing
Promoter
prof. Przemysław Tyszkiewicz

Promoter's critique
The artistic diploma of Mrs. Beata Filipowicz consisted of 
a collection of colour graphic prints made in the tech-
nique of intaglio with elements of chine-colle. Ephemeral 
images, constructed using fine elements resonate more 
with the micro-world, than with a traditionally understo-
od subject of landscape. Perfectly using effects given by 
several graphic techniques, Mrs. Filipowicz touches the 
very modern theme in the area of newest discoveries in 
molecular physics. These discoveries happening nearly 
as we speak in cern laboratory, are making it possible 
to discover the secrets of matter, or its nonexistence at 
the lowest molecular level. The author is fascinated by 
these discoveries in the area of physics and with how 
they influence modern philosophy and theory of under-
standing the world, she tries in a visual form to preserve 
this very important adventure for humanity and to start 
a dialogue with it. 
In this creative process intuition plays an important role, 
as well as imagination, accident and automated drawing. 
Experiments in the area of traditional printmaking and 
work in artist's editions open a possibility of constant 
changes in the content and language of work. a series of 
graphics titled Field of possibilities is an expression of 
fascination with structure of the world. It consists of open 
compositions, which provoke a free interpretation of 
these unusual images which is consequently underlined 
by the character of chosen topic. 



Illustrated Chronicle of Amorous Accidents (author's 
book) 
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Written Work 
Field of possibilities. Intuition, imagination, accident 
and artistic practice
revieWer
ass. tutor  Agata Gertchen, MFA

filipowicz.beata@gmail.com

 



MACIEJ JAROSZCZUK
PRINTMAKING DEPARTMENT

Secondary matrix 
Studio of Lithographic Printing & Promotion of Graphic 
Arts
Promoter
prof. Paweł Frąckiewicz

Promoter's critique
Already during his master's degree he made himself 
known as someone focused and completely devoted to 
searching for his own place in the house of art. It is hard 
to determine in which order his achievements should be 
mentioned, because in the case of Maciej Jaroszczuk many 
areas of activity are connected into a harmonious whole. 
Lithography, to which he commited with pleasure, became 
an emanation of what is noble and original. In this 
area, what comes forward is his attachment to creating 
balanced compositions coming from interpreting his 
own photographs. a vision from a borderline of op-art is 
a technical masterpiece. Jaroszczuk sees the world as it is, 
but what he's looking at, is commented with preservation 
of the most subtle manners. Wide range and proposed 
methodology of his master's work inspires respect regar-
ding the entire, well thought out and attractive character. 
He succeded in avoiding the temptation of thoughtlessly 
quoting the masters. He created an independent con-
glomeration full of formal and symbolic references. He 
proved, that he can skillfully navigate the labirynth of 
complex printmaking techniques, especially lithography, 
and also digital media. 



Printbending – creating identity for a festival of 
experimental printmaking 
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński
annex
Secondary matrix
Studio of Intermedia Activities
Promoter
ac. prof. Ireneusz Olszewski

Written Work
Identity of modern artistic printmaking as a portrait 
of the generation of digital revolution 
revieWer
ass. prof. Anna Trojanowska, PhD
mjaroszczuk@gmail.comAneks
Matryca drugiego stopnia
Pracownia Działań Intermedialnych
Promotor
prof. nadzw. Ireneusz Olszewski

Praca Pisemna 
Tożsamość współczesnej grafiki artystycznej jako 
portret pokolenia rewolucji informacyjnej
recenzent
ad. Anna Trojanowska

mjaroszczuk@gmail.com



ADAM KABAT
PRINTMAKING DEPARTMENT

Dissociation
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Promoter's critique
At first glance the diploma work seems like a visual 
noise, chaos difficult to perceive. Hundreds of multiplied 
sketches overlapping each other, papers glued to one 
another, resemble in their structure the layers of memory, 
in which images "envisioned", memories, experiences, 
imagined representations are mixed together, creating 
new possible sitiuations. In these expressive images 
we can find symbols of culture and popculture, visions, 
falsifications and personal experiences of the author.
Artist's books accompanying the installation are an 
attempt to put thoughts in order, to catalogue and work 
through the emotions, and to tell universal stories. It is 
important for the graduate to use formal means present 
in publications titled Maruder and Dysocjacja ("laggard" 
and "dissociation"). a comic book style of drawings, diffe-
rent in subsequent chapters, was additionally emphasized 
by carefully selected paper of different weights, shades 
and textures. This procedure however is not meant to 
serve the aesthetics, but to enhance the message. a good 
example of it can be the use of high glossy paper in the 
chapter about photographic evidence of a crime. 
Strength of this diploma lies in the detailed drawing, 
diversity of forms and means of representing the subject 
matter - from intimate form of artist's book to site-speci-
fic installation embedded in the public space of night club 
Bezsenność ("insomnia"). 



Laggard
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Written Work
Tyranny of women
Reviewer
ass. prof. Tomasz Pietrek, PhD

akabat.siod@gmail.com



PAWEŁ KACZMARCZYK
PRINTMAKING DEPARTMENT

The reality of Facebook I my experiment
Studio of Creative Drawing
Promoter
prof. Jacek Szewczyk

Promoter's critique
The diploma work of Paweł Kaczmarczyk created in the 
Creative Drawing Studio consisted of two parts. The first 
is over 650 black and white drawings, all in the same A5 
size presented in form of monumental tableau. 
Second part is a project of illustrated author's book. 
Paweł Kaczmarczyk began his work on the diploma project 
at the beginning of fourth year of studies. At first it was 
meant to be a series of drawings presenting changing self 
portraits of the graduate, created with computer anima-
tion in mind. However, the gradual changing of one's own 
face and searching for new meanings and metaphors for 
it, became something in form of never ending process of 
removing one's own physicality. a habit of daily drawing 
and making notes of changing emotions can only be 
compared to having a diary, day by day or drawing after 
drawing. 
During his two year work Paweł Kaczmarczyk very often 
uploaded his self portraits to Facebook - expecting its 
users to appreciate or criticise them. In summary, the 
diploma of Paweł Kaczmarczyk is an analysis of one's own 
emotional states, dissected multiple drawings and a very 
interesting exercise in artistic imagination.



In search of oneself
Studio of Book Design
Promoter
ass. prof. Magdalena Wosik, PhD

Written Work
The reality of Facebook I my experiment
revieWer
ass. prof. Marek Śnieciński, PhD

czyczma@gmail.com



RENATA KURCZYŃSKA
PRINTMAKING DEPARTMENT

Traces
Studio of Lithographic Printing & Promotion of Graphic Arts
Promoter
prof. Paweł Frąckiewicz

Promoter's critique
Renata Kurczyńska conducted research based on her 
personal interpretation of lithography. She aimed to 
completely and originally posess the printed surfaces. 
She found a pliable substance in specific aesthetics of 
lithography. During her studies she created a rich col-
lection of prints, which stand out from others with their 
very sophisticated articulation of texture, structure of the 
image and colour palette. Renata Kurczyńska succeeded, 
by bringing the printing matter to a very narrow palette of 
means of expression, to convince the viewer into accepting 
and liking her tendency for taking away everything, that is 
unnecessary in an image. 
Her graphic prints, which circulate in exhibitions around 
Poland and abroad, are characterised by painterly, subtle 
texture and rich tonality. Being at the fringe of lithography 
and similar techniques of flat printing, the graduate has 
touched a transcendental universum with her work.



Second bottom
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Written Work
Traditional lithographic technique as a starting 
point for own research 
revieWer
ass. prof. Anna Trojanowska, PhD

podziemiekulturalne@wp.pl



MARTA IRENA PIETRZAK
PRINTMAKING DEPARTMENT

Everything is in the eyes
Studio of Printmaking Expansion
Promoter
ac. prof. Małgorzata Warlikowska

Promoter's critique
Marta Pietrzak was a student, who after her "Most" pro-
gramme decided to move to Academy of Art and Design in 
Wrocław permanently, and here create her diploma work. 
The first project was about her habits: she used to draw 
birds with expressive eyes, which reflected her current 
emotional state. The project titled "Interactive Hen" was 
in form of objects - pillows with printed, replaceable 
elements such as eyes, beak, wings or plaques with 
sentences. These elements were printed in two serigraphy 
techniques and linocut on fabric. This full-semester long 
and full of humour creation became a basis for a serious, 
multilayered intellectual collection of diploma works, 
under an umbrella title "Everything is in the eyes". This 
creation consisted of a number of uniform parts. The first 
was an installation made of prints of hundreds of eyes, 
in serigraphy. The prototype was a colour graphic print 
in the technique of linocut, but transformed to a more 
efficient technique. From a large amount of graphic 
prints Marta composed symmetrical collages. Vibrant 
colours, amount of elements, size (of minimal diameter 
2 millimeters) and the characteristif motif of the eye, 
gave an impression of hypnotizing, spinning mandala. 
This impression of movement became an inspiration for 
another stage: stop-motion animation. With the use of 
prints, she created videos. a very impressive creation was 
presented inside an old backyard of old tenement houses. 
Hundreds of eyes animated in form of appearing and 
pulsating mandala, with a sitting silhouette of the author 
coming through in the middle. In subsequent videos there 



are also other printed elements, always representing an 
eye: like an eye band or a head-eye made of fabric. The 
work, with a sense of delicate absurd play and a thera-
peutical function, deeply reflected upon the sense of 
life and creation. And time showed how closely related it 
was with real life and diagnosis based on examination of 
an eye.  The artistic part of the diploma was completed 
with a theoretical work titled "Eye and the sense of sight: 
reflections upon seeing, cognition and art". The subject 
contains a very wide issue and Marta skillfully wrapped it 
in two parts: eye as a body part and as a symbol. Howe-
ver, the most important is the third part: a personal com-
mentary and reflection upon her own art. The work shows 
the background of her inspiration and the motif of an eye, 
but also explains the use of colours, which were the basis 
for her artwork. The whole is a very consistent diploma, 
interesting and full of wisdom, well planned, completed 
with a relevant supplement from graphic design. 

Graphic design and additional materials 
accompanying the exhibition titled "Everything is in 
the eyes" 
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Written Work
Eye and eyesight. Reflections upon seiing, knowing 
and art 
revieWer
ass. tutor Marta Lech, MFA

pietrzak.marta.irena@gmail.com



BOGNA RUMIANOWSKA
KATEDRA GRAFIKI ARTYSTYCZNEJ

Witchcraft
Studio of Intaglio Printing
Promoter
prof. Przemysław Tyszkiewicz

Promoter's critique
The master's work of Bogna Rumianowska, both in the 
practical and theoretical part, is about past, mainly folk 
rituals, superstitions, secret practices, healing techniqu-
es. The question of ancient esoterics in the written work 
is described in form of historical analysis. 
Subsequent chapters are about animals used for magic, 
magical plants, demons and ceremonies. Apart from 
historical development and placing a given question in 
history, Mrs. Rumianowska gives examples of interesting 
old recipes for various mixtures or magical celebrations. 
Main part of the diploma is a series of graphic prints, 
which is directly about old recipes and witchcrafts 
selected by the author. In a classical aquafortis etching 
technique Mrs. Bogna gives a new, sophisticated and ut-
terly modern form of denoting these spells. Although she 
uses perfect figuration, as if taken right from the seven-
teenth century atlas of fauna and flora, these elements 
are bound together in modern dynamic compositions. 
The diploma work titled "Witchcraft" consists of six 
graphic prints. Five in a very classical format of rectangle 
and one monumental artwork in form of regular hexagon, 
resembling a human eye with a pupil of a goat. This is 
a symbolic representation of a witch. 
This form of a regular hexagon has yet another symbolic 
aspect for the author. It is a sort of representation of 
a closed cycle of life, in which a very important role is 
given to all those ritual ceremonies which accompany us 
from birth to death. This dramatic aspect of the content 
is a kind of addendum to perfectly sketched images which 
charm with their perfectionism and care for the detail. 
These are perfect examples of a classical aquafortis. 



A modern bestiary
Studio of Book Design
Promoter
ass. prof. Magdalena Wosik, PhD

Written Work
Magic spells in Polish countryside
revieWer
ass. tutor Dorota Miłkowska, MFA

vequel@op.pl



ANNA RZYMYSZKIEWICZ-MATECKA
PRINTMAKING DEPARTMENT

pretty[not]pretty An interactive graphic installation 
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Promoter's critique
The master's diploma of Anna Rzymyszkiewicz is one of 
those, for which a gallery is not enough to make contact 
with the viewer; one can even dare to say, that it's limiting 
her. In her works the receiver not only can, but also has to 
be present, for them to exist in full. 
The works, which are part of a diploma defense, refer to 
her earlier participatory activities of artistically-educati-
ve kind, often directed at random audience. Two projects: 
pretty[not]pretty created in the Studio of Digital Printing 
and Experimental Techniques and People write letters, 
created in the area of graphic design, make a complete 
installation for public presentation in urban space. Also 
the diploma defense is planned for this kind of environ-
ment. a walk under Plac Społeczny ("Social Square") in 
Wrocław, a specific "not-a-place", became a natural area 
for meeting and interaction with the accidental viewer 
and also a place to defend the diploma work. 
Anna Rzymyszkiewicz during her entire studies payed 
great attention to the development of her creative 
toolbox, searched for new possibilities of imagining. 
Currently she expresses herself mostly in the technique 
of collage, creates graphic objects and interactive works, 
she has worked out her own, specific style. She also used 
such means when creating the main part of diploma - 
a wooden, spatial collage pretty[not]pretty. The inspira-
tion for this project were attempts at overcoming creative 
block. The graduate inolves the audience in her creative 
process and allows them to play the role of an artist. Ob-
ject, which can be freely assembled by the viewer, invites 
to overcome one's own limits and resistance. "There is no 



good or bad set of elements. The viewer is their own judge 
when evaluating a sculpture created by them". 
a similar goal is in her mail-art action titled People write 
letters, in which the idea is to let creative thinking run 
free and at the same time to stimulate positive emotions. 
The subject matter of identity system is a stamp impres-
sion, and a perforated postage stamp. The visual identity 
of the action and all elements used in the project were 
designed by the graduate with great care, created with 
a lot of freedom, which shows skill and control of her 
design and graphic workshop. 

People write letters – a visual identity and graphic 
materials for artist's own mail art action 
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Written Work
Creativity in human life
revieWer
ass. tutor Joanna Jopkiewicz, MFA

ania_rzymyszkiewicz@wp.pl



MONIKA WARYSZAK
PRINTMAKING DEPARTMENT

Transposition of sensations
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Promoter's critique
The artistic work has been preceded by well thought 
out reflexion upon the creative process and physical 
sensations. In her master's work on this subject Monika 
Waryszak writes about the process of sensual perception, 
active reception, analysis and interpretation of pheno-
mena, brain creativity, the phenomenon of synesthesia 
- unity of the senses - channels of perception and the use 
of senses by artists. Therefore it is not surprising, that 
the artwork is a conscious, completely original proposal. 
The work is consistent thematically and diverse formally. 
The strength of this diploma lies in personal approach to 
the subject, searching for solutions triggering multiple 
senses, originality in selection and treatment of the 
subject, originality in choice and assembling the media, 
use of the newest tools available in the studio (cutting 
and engraving laser). 
The final exhibition consists of: a series of images From 
earth, artist's book Synesthesia, large scale, colour 
digital prints on archive papers and on textile, a series of 
20x20 cm graphic prints, titled Wave, a graphical object 
Sequences of a shoot (frame by frame treatment of time), 
installation Assemblage 2 - found objects - and work 
Ordering.
The subject of diploma exhibition Transposition of 
sensation can be referred in fact to the entire creative 
activity of Monika Waryszak. Her inspiration, and the main 
topic of her artistic activities, is periodicity of processes 
in nature, their rhytmical repetition, admiration of them - 
which the artist transposes into images. In her works she 



often uses organic materials, such as earth, stones, coal, 
plants, wood. Works presented at the diploma exhibition 
are a mature, original, refined collection rich in cultural 
and artistic references. 

Synesthesia - unity of senses in printmaking
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Written Work
Creative process - the meaning of sensual 
experiences 
revieWer
ass. prof. Marek Śnieciński, PhD

m.a.waryszak@gmail.com



GRAPHIC
DESIGN
DEPARTMENT



MAJA BANOT
GRAPHIC DESIGN DEPARTMENT

Mobile design. "Food truck" visual identity 
Visual Identification Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
Food trucks are a fairly new phenomenon, but popular 
enough to already fill a niche in Polish restaurant 
business. Just like many other small businesses, one 
needs a good idea for their activity to stay afloat. Posiłka 
is a catchy phrase based on wordplay, invented by Maja 
Banot for her diploma work. She decided to design 
a visual identity for a food truck franchise, which sells 
high nutrition healthy food meant for increased need for 
energy after a workout. 
Logo design is based on the name Posiłka, where in 
place of the letter "O" there is a round sign, similar to 
a "loading" computer icon. This simple idea is being 
continued in other elements of the design, because it is 
also used in icons signifying calory value in the menu. 
Within Maja Banot's diploma work there is a logo book, 
menu card, product packaging and car stickers. Colours 
are limited to a few intensive hues, signifying fresh 
energy. 



Raw landscape
Studio of Digital Printing and Experimental Techniques
Promoter 
ac. prof. Aleksandra Janik

Written Work
Food truck – genesis, history, the phenomenon and 
advertising
revieWer
ass. tutor Krzysztof Grudziński, MFA

maja.banot@gmail.com 
http://cargocollective.com/smellarat/



uzdrowisko.ladek@gmail.com
+48 74 813 90 51Lądek-Zdrój

Wiekowy kurort –
– nowoczesne leczenie

W trosce 
o twoją wątrobę

Uzdrowisko w Długopolu-Zdrój 
zaprasza na specjalistyczny 
tygodniowy pakiet leczniczy

ALICJA CHOJNACKA
GRAPHIC DESIGN DEPARTMENT

Visual identity for the Lądek-Długopole S.A. health 
resort 
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
The logo for Lądek-Długopole S.A. health resort is 
a central graphic accent in the entire visual identity. The 
author carefully prepared her work, analyzing in advance 
all design problems, which she would have to tackle. 
She found archived materials - discovered symbols in 
old documents, which were used in old health resorts. 
Eventually a sign was created, which is a synthesis of 
a shape of a fountain running from the source of water 
and a heart - motifs appearing separately in historic signs 
of health resorts. The sign is divided vertically into two 
parts, different from each other in their shades of blue, 
assigned to two connected towns. This dualism is a basis 
for the rest of the identity. 
Alicja Chojnacka designed a number of prints; including 
a brand book, ephemera, posters and advertising leaflets, 
folder with a map and description of health spotlights. 
Imitating retro fashion illustrated posters and leaflets 
advertising medical treatments serve as information, 
at the same time preserving their aesthetic values. The 
author payed special attention to text readability, caring 
about the elderly people and those with impaired vision. 
The entire identity and accompanying prints are con-
sistent, showing visual culture and care for details. 



Transcription present. A series of large format 
drawing
Studio of Creative Drawing
Promoter
prof. Jacek Szewczyk

Written Work
Carnality in women's art 
revieWer
as. tutor Zuzanna Dyrda 

alicjach144@wp.pl
www.behance.net/alicjachojnacka



MAŁGORZATA CZYŻEWSKA
GRAPHIC DESIGN DEPARTMENT

Visual Identity for The International Film Festival of 
the Art of Cinematography Camerimage
Visual Identification Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
In the visual identity for Festival Camerimage, the logo is 
a starting point for arranging nearly entire sequence of 
prints. The project is an attempt to resemble the specific 
work of a cameraman in a 2D graphic environment. The 
basic composition is based on multiplied stills of the 
logotype, reminding film scenes. Therefore, we have 
closeups, full scenes, American, macrodetails, etc. Basic 
visual identity elements are limited to black and white. 
However, it is bermitted to use a colour photograph in 
a collection of prints. For the current edition Małgorzata 
Czyżewska decided to create stills from classical genre 
movies, which were the leitmotifs for large scale prints 
(posters, citylights, billboards). 
Designs of festival prints are highly dynamic. Contrasting 
structures however, need a great attention during 
composition, because they can easily lose their balance 
and readability. This problem is visible in larger prints, 
in which readability seems a little obstruct. In less 
complicated compositions, which appeared in advertising 
gadgets, business cards and identity tags, the control 
over form is much easier; and so they are readable, 
without losing their impact. 



Fourth Dimension in Two Dimensions 
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Written Work
Film festival branding
revieWer
ass. tutor Marek Rybicki, MFA

goczyzewska@gmail.com
https://www.behance.net/gczyzewska
http://goczyzewska.tumblr.com/
http://goczyzewska.tumblr.com/



ŁUKASZ JUSZCZAK
GRAPHIC DESIGN DEPARTMENT

Instruction Manual for an Apartment
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Promoter's critique
Łukasz Juszczak had designed a collection of real 
estate promotion materials as his diploma work. Logo, 
folder, business card, company paper all show class and 
elegance, to make the company seem trustworthy and 
professional. He also designed a visualization of one of 
the apartments'  modern interiors, made more individual 
thanks to a collection of artworks. Łukasz Juszczak 
created them in the illustration studio, earlier. a gallery 
of his posters makes the real estate look friendly, and 
pleasant for anyone's neighbourhood. 



3D interactive visualization of an apartment
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work 
Using 3D technology in architecture modelling 
revieWer
ass. tutor Krzysztof Grudziński, MFA

juszczak9663@gmail.com



Adami Valerio
Anni Albers
Alt Otmar
Amm Markus
Anderle Jiri

Bailey Colin
Barcelo Miquel
Bargheer Eduard

Camenisch Paul
Cangiullo Francesco

świetnie, od tego momentu będą tworzyć przeróżne ładne kroje 

Happy, glad?
look very elegant but simple and it work so good

one year

inane and successful

of hard work and patience

niezmiernie

Ligatura

Glif powstały z połączenia
przeważnie dwóch znaków.

Główne rodzaje to
ligatury zwykłe, estetyczne,

techniczne, fonetyczne
oraz lingwistyczne.

beige

digital

humanist!

LEADING
now you can print and publish

Typography also may be used as a decorative device, unrelated to communication of information.

announce my new font

movement
commission a type designer to create customized typefaces

simple illustrated
clouds around the moon

AGATA KOMBORSKA
GRAPHIC DESIGN DEPARTMENT

Original font face
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński,  
consultation: ass. tutor Maciej Majchrzak

Promoter's critique
Combo is an original font face designed by Agata Kombor-
ska. It's a high contrast, two-element, serif font of noble 
look. These features are achieved thanks to use of steep 
hook from the beginning. Font family of Combo consists 
of three varieties: basic (regular), italic and bold. It is 
designed for latin. Includes Basic Latin, Latin 1 and Exten-
ded Latin A. Combo is also equipped with a collection of 
numeral digits. All elements are consistent, ordered and 
harmonious. The font is elegant and delicate. Concept is 
so diverse, that it can be used for short texts as well as 
more complex works. 



Multimedia installation using original font 
Studio of Multimedia Space Creation
Promoter
ac. prof. Marek Grzyb

Written Work
Evolution of Roman typeface based on selected examples
revieWer
ac. prof. Andrzej Moczydłowski

komborska.agata@gmail.com
www.behance.net/agatakomborska



EWELINA KOSZEWSKA-KOZINA
GRAPHIC DESIGN DEPARTMENT

Book design of Božena Němcová's short stories 
Studio of Book Design
Promoter
ass. prof. Magdalena Wosik-Bąk, PhD

Promoter's critique
The source of idea for the subject was to redesign an exi-
sting book. It resulted from a wish to confront questions 
that arise during the work on a book. The choice of text 
was motivated by sentiment. The author selected a few 
favourites from the writer's work, and used them as 
chapters. 

Miss Ewelina started out focused on illustrations, to 
eventually design the entire publication. Her work was 
systematic, starting from editing the text, to choosing 
a font to deciding about illustration - which were largely 
made of fragments of text. These texts are not necessa-
rily meant for children, which the artist tried to emphasi-
ze, choosing the style of illustration: grayscale, simplified, 
synthetized, based on geometry. They were handmade. 
Ewelina Koszewska uses illustration as a form of graphic 
sign - especially made for certain text. The strenuous 
process of choosing elements, to create a whole, was 
finished with a detailed result. The reader easily under-
stands designer's intention, feels the ambience of correct 
fonts, spaces, white, grey, text and composition. Limited, 
but well thought out was the use of tracing paper. 
She worked systematically on the idea, which evolved. 
Putting together the design work and the artwork - 
a collection of lighographic prints - was an interesting 
experience. 

 



A series of aluminum-based graphic prints
Studio of Lithographic Printing and Printmaking 
Advancement
Promoter 
prof. Paweł Frąckiewicz

Written Work
Elements of visual narration in advertising 
revieWer
as. tutor Anna Kodź

ewelina.koszewska@o2.pl



MARINA LEWANDOWSKA
GRAPHIC DESIGN DEPARTMENT

Identification of the Polish Sculpture Center in 
Orońsko
Visual Identification Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
The Sculpture Center in Orońsko is an important place 
on the artistic map of Poland. a collection of buildings 
contains exhibition spaces, workshop areas, studios and 
guest rooms. Marina Lewandowska cared for preparing an 
identification for the entire site. 
The starting point is a logo, in this case a linear design. 
It's an abstract form, creating a spatial aspect in a flat 
graphic. The sign is an important part of visual identity, 
especially in ephemera, where it connects with simple 
typography in limited compositions. Second stage of 
creating the diploma work was a set of signs for main 
buildings of the complex, simple symbols based on 
associations, using the width of line used for creating the 
main sign. 
The student designed a series of minimalistic posters and 
leaflets for the events at cro - visually consistent prints, 
which are characterized by especially chosen paper, 
geometric prints, typography and monochromatic colour 
palette. 
There is unusual ease with which Marina Lewandowska 
creates subsequent abstract images. The visual identity 
of cro has a certain lightness in itself and makes a very 
refreshing impression. 



Jungle
Studio of Creative Drawing
Promoter
prof. Jacek Szewczyk

Written Work
Various forms of abstraction in art and graphic 
design based on selected works from 20th century. 
revieWer
ass. tutor Anna Bujak

lewmarina@gmail.com
www.behance.net/lewmarina



MATEUSZ LIPKA
GRAPHIC DESIGN DEPARTMENT

Body - a living poster 
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński

Promoter's critique
Mateusz Lipka in his diploma work focuses on human 
body as a vehicle for information. The author presents 
tattoos as visual quality of socially-political message, 
strongly active against the war and promoting environ-
ment protection. The diploma work consists of fourteen 
original posters. Some of them present bodies tattooed 
by him, others are visual representations of his projects. 
The visually attractive artistic form of the photograph 
placed on posters together with typography and graphic 
signs becomes a complete graphical creation of strong 
and persistent message. 
In such a niche topic as tattooes, and with specific target 
group (20-40 years old) the Internet has become a basic 
means of advertising. Because of this, the student 
designed a website promoting the idea of a Living Poster. 
a curiosity is a software allowing for creating one's own 
compositions of tattooes, using a wide variety of signs. 
As complimentary elements he also designed T-shirts, 
business cards, stickers, advertising video and visual 
identification. 



The media body - a matter for film 
Studio of Multimedia Space Creation
Promoter
ac. prof. Marek Grzyb

Written Work
Tattoo - a carrier of socio-political information
revieWer
ass. tutor Krzysztof Grudziński, MFA

mate.lipka@gmail.com



ANNA MAGAJ
GRAPHIC DESIGN DEPARTMENT

Golden Box – paka design
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński

Promoter's critique
The subject matter of this diploma work is a package, 
a box for owners and people interested in dogs of the 
golden retriever breed. It includes an illustrated book 
and advertising - promotional materials, dedicated for 
breed aficionados. The book is a guide on the breed, 
in which a dog is the narrator. It introduces the reader 
into the world of one of the most popular breeds. The 
publication is meant for any reader, who is interested in 
gaining information about the golden. It includes short 
descriptions, prepared in an easy, accessible, often 
humorous way. It describes the main questions related 
to the breed, presents its personality traits, usefulness, 
modern use of the golden, its pros and cons. Texts are 
illustrated with black and white, handmade drawings with 
colourful patterns and blobs. Assembling handmade line 
with pastel allowed for an interesting graphical effect. 
The "Golden Box" includes items useful in daily life: 
pillows, a phone case, T-shirts, watches, caps, and bags, 
identifying with the breed. The whole is completed with 
a website that promotes the Golden Box, marked with 
a logo.



Golden Box – paka design
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Golden retriver in visual narratives 
revieWer
ac. prof. Andrzej Moczydłowski

anna.magaj@wp.pl 



SABINA MAGOLA
GRAPHIC DESIGN DEPARTMENT 

Neuroplasticity. What the Internet does to our brain. 
Visual Identification Studio
Promoter
ass. prof. Łukasz Paluch, PhD

Promoter's critique
The problem of changes, that addiction to new media 
creates in human brain is an area, that just started to 
be explored by science. The work of Sabina Magola is 
not only a graphical response to the question, but also 
a scientific work, because the author has paid a great 
effort to prepare herself for the subject. She had spent 
multiple hours on analyzing the problem, reading scienti-
fic publications, selecting material for her work; she also 
attended a conference on the subject, and made contact 
with professionals who specialize in this area. 
For her work, she chose traditional printmaking tech-
niques, intentionally not using the means, that would 
reach the wider audience more easily. Her diploma work 
consists of a presentation, publication in form of a small 
book, and a series of posters. Interesting graphic layout 
is worth attention; sometimes it looks similar to trash 
design.
Sabina Magola uses symbols associated with computer 
environment, operating system icons, the motif of 
error, suspension, multiplication of information alerts, 
overflowing of data. All these formal treatments serve 
the purpose, do not interfere with the message, which is 
consistently most important.  



Reconstructing memories 
Studio of Lithographic Printing and Printmaking 
Advancement
Promoter 
prof. Paweł Frąckiewicz

Written Work
New dimension of a page. Text online and offline. 
revieWer
ass. tutor Krzysztof Grudziński, MFA

magolasab@gmail.com 



MIROSŁAW MAŁECKI
GRAPHIC DESIGN DEPARTMENT

Shape and colour of taste
Studio of Multimedia Space Creation
Promoter
ac. prof. Marek Grzyb

Promoter's critique
The subject of Mirosław Małecki's diploma work is an ar-
tist's cookbook. The book consists of four chapters; each 
of them contains five original recipes. The recipes are 
illustrated and over 100 graphic icons accompany them. 
The leitmotif of this album is a graphic sign "Four tastes", 
which guides the reader throughout subsequent chapters, 
distinguished by colours: blue, yellow, green and red. 
The inspiration for this colour choice was a theory of 
opposing colours by Ewald Hering. The project's goal was 
to create a cookbook addressed to the great majority 
of readers, the young as well as the older ones. Visual 
style chosen by the author is called fiat design. Its main 
features are minimalism, graphical terseness, atonality; 
making associations with the Swiss school. 
The book is complete with a series of posters, serving 
a promotional, informative and advertising role, titled 
i am a cook, utilising the graphical motifs from book. 
Images are accompanied with well thought out, humorous 
buzzwords, built from similarly sounding words, for 
achieving various meanings and functions, e.g.: "Time 
for sauce", "Pears on PineTree", "Sailing unto haul", 
"Controlling the gas flow", "Peeling potatoes". Another 
humorous part of the diploma work is a series of posters 
titled Shape and colour of taste, inspired by a film poster, 
in which the main characters are played by culinary 
ingredients. 
The graphical sign from the cookbook became also an 
inspiration for designing a visual identity for a restaurant 
Cztery Smaki (Four Tastes). It included letterheads, 
business cards, menu, folders, bill cards. 



Culinary recipes and advice
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Flat design – rules, elements, tools 
revieWer
ass. tutor Dorota Miłkowska, MFA

double-em@wp.pl 



EWA NETCZUK-POL
GRAPHIC DESIGN DEPARTMENT

Tavares – a publishing series
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński

Promoter's critique
The design by Ewa Netczuk-Pol aims to make the viewer 
familiar with the legacy of Gonsalo M. Tavares, a writer. 
It's a collection of six books designed graphically and 
with a lot of illustrations. Panowie z dzielnicy (Sirs from 
the neighbourhood) is the title of this series, making an 
allusion to a place, in which the beforementioned "Sirs" 
are located. Each book is a "house", adjusted to its cha-
racter's needs and made to fit him. Book covers, as well as 
the logo, are personalized and adjusted to the personality 
of person presented. It applies to the colour, as well as 
the feature present on the cover. The colour is tied with 
the portuguese azulejos - various shades of blue, taken 
from the traditional culture, from which comes the author 
of these books. 
The books are richly illustrated, with a great dose of 
humour. a publishing series is completed with prints of 
outdoor nature: posters, citylights, billboards. To serve 
its needs, the artist had designed panoramic views 
of Lisbon. It is an interesting, original interpretation, 
resembling the impressive character of azulejos from the 
sixteenth, seventeenth and eighteenth century. 



P OZ N A J MY  S I Ę . .          

Foucault

Gogol

Woolf

Beckett

Eliot

Wittgenstein

Cortázar

TA AV RES

Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Marketing and book advertising in Poland
revieWer
ass. prof. Magdalena Wosik, PhD

ewa.mafalda@netczuk.org 



ALEKSANDRA OŁUBIEC
GRAPHIC DESIGN DEPARTMENT

Wielka Partynicka. Graphic design for the Partynice 
Racecourse in Wrocław 
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
In her diploma work Aleksandra Ołubiec returns to the 
subject, which she began during her third year of studies. 
She then won a contest for a graphic sign and visual 
identity for the Partynice Racecourse in Wrocław, arran-
ged in cooperation with the client and Graphic Design 
Department. Logo had been implemented and received 
significant media attention. Among other uses, it was 
printed in the 2+3D magazine and qualified for the 2nd 
Polish Exhibition of Graphic Symbols, which allowed for it 
to be exhibited in many galleries in Poland and abroad. 
As the author noticed, the identity design, which ori-
ginated within the contestual brief, did not satisfy the 
Racecourse's needs sufficiently. However, the experience 
she gained during following two years of studies became 
also a reason to take up the subject again. 
For her diploma work Aleksandra Ołubiec designed 
a complex visual identity system, considering the entire 
structure and event calendar organised by Partynice 
Racecourse, expanded the colour palette and type design 
of the identity, promotional campaign as well as a booklet 
with racing schedule. She did all this while maintaining 
a minimalist character of her sign created a while back, 
which as a graphical symbol is one of the most interesting 
representations of the idea of a race, which i came across. 



Encounter. Dialogue with the city 
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Written Work
Dialogue with the city. A sociological approach  
to urban space 
revieWer
ass. tutor Joanna Jopkiewicz, MFA

aleksandra.olubiec@gmail.com
www: behance.net/oleto



JAROSŁAWA PABICH-SZMYT
GRAPHIC DESIGN DEPARTMENT

Chojnice – city branding
Advertising and Visual Communication Studio
Promoter
ac. prof. Artur Skowroński

Promoter's critique
Chojnice is the hometown of Jarosława Pabich-Szmyt. The 
graduate observes chaotic and incorrectly executed bran-
ding of this city. She noticed faultily used and designed 
emblem (inconsistent with the description accepted by 
City Council in 1991). Therefore, she took up the challenge 
to design a logo for Chojnice. 
Her sign uses the heraldic emblem of the town. She sim-
plifies it, presents with simple lines, removes unnecessa-
ry details, reduces light, while at the same time caring for 
correct optical form. She removes the corners in in disk, 
intentionally making the logo more peculiar. She applies 
colour according to heraldic description. a sign presented 
with attractive graphical metaphor is readable and 
simple. Its aesthetic refers to the present day, and the 
symbolic layer refers to cultural and historical identity of 
the town. Rules of correct sign application are collected 
and presented by Jarosława Pabich-Szmyt in the brand 
book. Diploma work also includes multilayered design 
activities, visible in the visual identity. 
Another quality of this project are pictograms presenting 
monuments. The author does not forget to visualize 
social activity of Chojnice. Pictograms serve informa-
tional purpose, appear also in the city map of Chojnice, 
in advertising spots, on a website, wayfiniding, poster, 
billboards, press advertisements, leaflets, gadgets. 
a complimentary element in this diploma work is a series 
of moving posters. 



Chojnice – multimedia advertising
Studio of Multimedia Space Creation
Promoter
ac. prof. Marek Grzyb

Written Work
Identity, appearance, message. Analysis of selected 
Polish city brandings 
revieWer
ac. prof. Andrzej Moczydłowski

jarka92@wp.pl



WERONIKA PRZYBYLSKA
GRAPHIC DESIGN DEPARTMENT

Sign and text. Design for a mandatory reading 
publishing series 
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
Weronika Przybylska's diploma work is inspired by the 
works of Leon Urbański. i accepted the idea with interest, 
to create a work related with classical typography and de-
cor, because the interest in this subject among students 
of Academy of Art and Design is very rare. 
Weronika Przybylska designed a series of mandatory 
reading books, which have covers decorated with modular 
ornaments. Patterns are inspired by visual art of a given 
era, in which specific books were written. The line results 
also from the type that was used (Scala Sans designed by 
Martin Majoor). The ornaments are very consistent, and 
the modules look good together. 
The books were created in two series: exclusive - in 
hardcover, and economy - in paperback. Layout and 
typography are precisely refined. Page composition is 
based on classical grid. The project is completed with 
stylish colour palette of the covers. The way of preparing 
the books, and excellent bookbinding skills also make an 
impression. 



One in a hundred
Studio of Creative Drawing
Promoter
prof. Jacek Szewczyk

Written Work
Sign and text. Building visual systems 
revieWer
ass. tutor Magdalena Czerniawska, MFA

werprzybylska@gmail.com



RADOCHNA ŚMIGIELSKA
GRAPHIC DESIGN DEPARTMENT

It hasn't gotten cloudy at all. Artist's calendar 
design. 
Illustration Studio
Promoter
ass. prof. Tomasz Broda, PhD

Promoter's critique
Radochna Śmigielska created a diploma work titled It 
hasn't gotten cloudy at all. Artist's calendar design. 
Characters depicted in the calendar, found via an ad, 
which she placed in social media, are young handicapped 
women, often lonely as a result of their condition. Portrait 
photographs by Radochna Śmigielska present them as be-
autiful girls, without artificially correcting their looks. The 
models are all natural, some wearing only light makeup. 
The photographs were not processed in Photoshop, none 
of the models had her wrinkles removed, lips enlarged or 
her skin smoothened. Photographs show the truth and 
this is their greatest value. Temperance, confidentiality, 
moderation, elegance and warmth at the same time - are 
what makes these portraits classy. Correctly chosen type 
and limited colour palette on it, together with black and 
white photographs make the calendar not only elegant, 
well design and stylish as a product, but most importan-
tly a wise, moving message.  



Beauty of the female body
Studio of Serigraph Printing
Promoter
prof. Christopher Nowicki

Written Work
Beauty of the female body in art. Nature and status 
quo, analysis of selected examples 
Reviewer
ac. prof. Piotr Komorowski

radochnasmigielska@wp.pl



ANETA TRYBEK
GRAPHIC DESIGN DEPARTMENT

Internal events
Studio of Book Design
Promoter
ass. prof. Magdalena Wosik, PhD

Promoter's critique
Aneta Trybek gave herself a very ambitious task. She decided 
to find a way to denote, in a graphical form, her reflexions 
upon the complexity of human nature, and most importantly, 
human psyche. As she wrote in her written work "In this way 
i made an attempt to create a modern fairy tale in form of 
a graphical novel and accompanying it a collection of motifs, 
creating an internal world of experiences, fantasies and 
imagination; one that becomes more real." At the beginning 
her intention was to only use images, however when she 
noted down the scenario for her story, it evolved. Characters 
and idea for a plot appeared. She decided to use text. But she 
did it in her own way: illustrations and text compliment each 
other very literally - text disappears, breaks off and in this 
moment a graphical novel comes in. The whole has a pulse to 
the rhytm set by the author, in type and visual side. Illustra-
tions are not uniform: there are whole-page, or even entire 
spreads images, and there are comic book modular splits 
- which speed up the action - and there are also "stamps" 
reduced to synthetic signs.
The author - just like when she worked with text - also in 
the visual side searched for symbols, which could illustrate 
abstract ideas. She built her own alphabet for the book. She 
writes about it: "[...] in my diploma work i tried to create re-
ferences to symbolic meanings of objects, forms or concepts, 
among others by searching for new meaning in everyday life 
and a bank of one's own experiences, which from a distance 
of time begin to assemble in a coherent story. In this spirit 
appears a motive of fire and boiling in context of anger and 
aggression, or a physical symbol of an atom, the basic unit of 
matter as my understanding of joy, a spark speeding up life 
in general; blood, tied with the motif of "blood in, bloodout", 



which, by having the colour of furious pink, becomes the price 
for symbolic transgression between the outer world and 
the inner world. Will such representation resonate with the 
receiver's experience, depends probably on their own psyche 
and story, as well as the quality and applicability of code, 
which imposes the need to keep getting better in matter of 
skillfull creation of space for the viewer, allowing them for 
their own research, without overfilling the matter with one's 
own persona."
The book is refined in every detail. There is a visible time, 
that preceded the final creation of the object. Time devoted 
to searching for binding materials, papers, foil, choosing 
a proper ribbon. The book was created in two sizes, both 
created with the same dedication. Aneta Trybek was also 
careful in choosing the place for presentation - Galeria za 
Szkłem (Behind the Glass gallery). In the private space of 
this gallery she presented the design part, completed with 
a presentation of selected sketches from her long initial 
process and prints of ready illustrations. The committee 
could see a number of book copies, as well as a video being 
a presentation of it; the author attempted to animate several 
illustrations. The entire diploma was completed with an 
artistic installation made of linocuts shaped into a scene 
with characters coming from the young artist's imagination. 
Systematic work on the idea, which evolved along the way, 
gave an unusually satisfying effect - a beautiful object, 
interesting book. The diploma work of Aneta Trybek is a proof 
of her maturity, and also for her great literacy as a designer. 

Internal events
Studio of Printmaking Expansion
Promoter
ac. prof. Małgorzata Warlikowska

Written Work
Own mythologies of selected artists of the 20th 
century 
revieWer
ass. tutor Anna Kodź, MFA

anetrybek@gmail.com



BARBARA WAWRZYNIAK
GRAPHIC DESIGN DEPARTMENT

Sub rosa. Self-reflection
Studio of Book Design
Promoter
ass. prof. Joanna Skrzypiec-Żuchowska, PhD

Promoter's critique
Barbara Wawrzyniak in the practical part of her master's 
work takes up a subject related to emotional side of a hu-
man, and expressing feelings through art, using image. 
She created a book - album, titled "sub rosa. Self-re-
flection" (sub rosa means "in secret" in Latin), which 
consists of several portraits of women, exhibiting sudden 
emotional changes - from positive, to negative. Like she 
writes in the theoretical part of her master's diploma 
work, she often "transfers" her own emotions in her art, 
onto depictions of other people, which happens also 
in this book. Set in black-grey-white colour scheme the 
portraits, are treated with somewhat fairytale, exaggera-
ted way. Thanks to such style she easily expresses specific 
emotional states of the portrayed people.
Additionally, the spreads, apart from illustrations, contain 
poetic texts or fragments of musical works, which are not 
indifferent to her either. They trigger extreme emotions in 
the author, and in a given sitiuation they are experienced 
by the characters in illustrations. In between the portra-
its and text, Barbara places a foil printed in red. The red 
drawings present a structure, which is supposed to evoke 
negative emotions, and so it happens, because at first 
sight we may notice an image of a living flesh.
When we open following spreads, the structure can 
appear on the left or on the right - covering the text or 
illustration. With every work the structure is becoming 
larger, which makes the contrast between emotions 
stronger. This publication has an unusually simple and 
intimate character, which is even more enhanced by its 
form, roughness of the paper, ever present whiteness, 
delicate, subtle, not invasive texts, and finally the intense 



red of meticulously depicted structure - destruction, 
which literally and metaphorically allows us to peek 
inside the character (and her own self). 

Sub rosa. Self-reflection
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Written Work
Art as an expression of emotional states of selected 
artists 
revieWer
ass. tutor Barnaba Mikułowski, MFA

xwawrzyniakx@gmail.com
www.behance.net/b-waw



MATEUSZ ZIELENIEWSKI
GRAPHIC DESIGN DEPARTMENT 

Forgotten places - visual identity for  
The Museum of Cemetery Art in Wrocław
Visual Identity Studio
Promoter 
ass. prof. Łukasz Paluch, PhD

Promoter's critique
Visual identity for The Museum of Cemetery Art in 
Wrocław is meant to save from being forgotten the very 
interesting place in historic and cultural map of Wrocław. 
Being a part of The City Museum of Wrocław, the Old 
Jewish Cemetery is an original complex of gravestone 
sculpture and architecture, being a witness to changes 
and styles in its over a hundred years old history. 
Type in the logo and on prints was based on specially 
designed display font, which builds the character of 
entire identity. Mateusz Zieleniewski took inspiration 
from photographic documentation of gravestone lettering 
at the Jewish cemetery. For the diploma he also desi-
gned a collection of icons referring to traditional grave 
symbols. 
The designer decided to minimalise means of expression, 
paying attention to every detail. He limited the colour 
palette to black and harmonious shades of burgundy, 
beige and blue - colours found on tombstone polychro-
me. In prints he skillfully assembled black and white 
photographs, simple graphic prints and straightforward 
typography. The choice of paper for ephemera, posters, 
leaflets and advertising folder enhances the harshness 
and simplicity of their form. 



Happy Places – new utopia
Studio of Digital Printing and Experimental Techniques
Promoter
ac. prof. Aleksandra Janik

Written Work
Order and happiness - utopia in art, design and 
philosophy
revieWer
ass. tutor Joanna Jopkiewicz, MFA

mateusz.zieleniewski@gmail.com
www.mzieleniewski.com
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ALEKSANDRA ANZORGE 
MEDIA ART DEPARTMENT

Three graces
Studio of Intermedia Photography
Promoter
prof. Andrzej P. Bator

Promoter's critique
An interactive photo-installation titled Three graces by 
Aleksandra Anzorge is a loose reference to the widely 
known painting theme of three Graces. The subject matter 
of the installation is wrapped around the issues of the 
right to abortion, as seen from female perspective. The 
artwork depicts three women, of different ages, and the 
audio recording presents their various mindsets, and 
therefore a personal opinion on abortion, which is usually 
discussed from the perspective of current law in Poland, 
and therefore more generally. The symbolic represen-
tation of characters is meant to depict importance of 
the problem from a universal perspective, and therefore 
becomes a common feminine voice on the subject of 
the always very intimate experience, which personally 
undergoing the procedure of abortion is. 
The interactive photo-installation by Aleksandra Anzorge 
has thus far been presented in the PhotoZona Gallery at 
the Art and Culture Center in Wrocław. i rate the artwork 
by Aleksandra Anzorge very highly. 



Three graces
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Selected feminist topics in modern art 
revieWer
ass. tutor Agata Szuba, PhD

aleksandra.anzorge@gmail.com
www.behance.net/Anzorge



MAGDALENA CHUCHRO 
MEDIA ART DEPARTMENT

SmartBody – animated cyberpunk video
Studio of Intermedia Activities
Promoter
ac. prof. Ireneusz Olszewski

Promoter's critique
SmartBody is a short science-fiction animation movie, 
made in the technique of 2D drawing. The protagonist is 
a young person (not necessarily a girl, because her gender 
identity in the movie is relative), who is planning to 
undergo a beautifying body modification. While we watch 
her on the way to the beauty saloon, we learn about 
a high tech world of aggressive advertising, personalized 
holograms, and omnipresent surveillance. The construc-
tion of such world is inspired by the activity of "cookies" 
in browsers - by the way, in which our Internet activities 
are being tracked and controlled by sales syndicates.  
The SmartBody society, to protect itself from service 
attack, uses masking techniques, to keep their consume-
rist iD unrecognized. 
Magdalena Chuchro in her movie takes up the subject 
of modern consumerism culture and social problems 
related to it. Vision of the future consists of enlarged and 
exaggerated elements of today's world, which is a form 
of warning for ourselves, because this vision is not very 
optimistic. An important part of the work is the attempt 
to answer the question of individual identity - when the 
protagonist is her own self and do all the body modifi-
cations bring her closer, or further away from her own 
"self"?



Written Work
Digitization and aesthetization in cyberpunk 
animation
revieWer
ass. prof. Agnieszka Jarząb, PhD

xchucherkox@gmail.com



ANITA KOTLARSKA 
MEDIA ART DEPARTMENT

Labirynth – interactive installation
Studio of Multimedia Space Creation
Promoter
ac. prof. Marek Grzyb

Promoter's critique
Mrs. Anita took up the difficult task of combining the 
techniques of creating computer games, with her own 
personal experiences. The resulting creation fits in the 
genre of game art. This genre utilizes the video games 
technology for creating art forms. The reason fro creating 
the diploma installation was artist's personal experience 
during overcoming a problem: psychological, technical or 
emotional. 
Constant struggle with herself and with abstract threat 
from upcoming problems became the basis for creating 
installation, which uses all computer game elements 
to create an individual artistic statement. The action is 
placed in a forest created in the aesthetics of shooting 
games. Our goal is to reach its end, avoiding the threat 
from a black cloud (symbol of an upcoming problem and 
discomfort resulting from it). During the journey through 
three stages (levels) of the game we collect experience, 
to in the end confront the discomfort of a problem that 
occured. 
This short summary doesn't express the complexity of 
this created world, full of personal symbols. One can say, 
that it is a therapeutic space for the author, but also for 
other people residing in there. a place, which can be felt 
even stronger and more sharply in a version designed for 
vr Oculus glasses, made available by the author during 
her diploma defense. The move to another platform 
caused even stronger immension in the created space of 
personal experiences and feelings.



Written Work
Searching for one's own identity in computer games 
revieWer
prof. Wiesław Gołuch

anita.kotlarska@gmail.com



KINGA LISTWAN 
MEDIA ART DEPARTMENT

Self-digressions
Studio of Multimedia Space Creation
Promoter
prof. Ryszard Jędroś

Promoter's critique
Self-digressions is a subjective nonlinear narrative based 
on author's autobiographical experiences. This specific 
creation, of intermedia-interactive character, was created 
in Adobe Flash. It combines hypertext, video, animation 
and sound. It's a collection of a number of personal 
informations, souvenirs, video documents and author's 
sound recordings, which became a starting point for 
a multithreaded statement. The nonlinear (digressive) 
character creates an unusually rich, full of funny connec-
tions and surprising turns, tangle of narrative events. 
The diploma work is characterised by a high level of so-
phistication both in its ideological and practical aspect. 



Written Work
Intermediality in modern art; problems,  
examples of solutions 
revieWer
ac. prof. Czesław Chwiszczuk

kinialistwan@gmail.com



KAROLINA MASIEWICZ 
MEDIA ART DEPARTMENT

Human temperaments in a moving image
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Promoter's critique
The work is in form of interactive installation, consisting 
of four living characters/actors and a computer appli-
cation controlling sound. The author assigned specific 
temperaments to the actors - a fierce, sanguine, melan-
cholic and phlegmatic. Each of them could express a given 
temperament with an individual collection of gestures. 
During the show, they were launched by audience's 
decision to choose from application interface a suitable 
sound signal. The author had managed to create an 
effective visual performance, based on living images, of 
sophisticated painterly features, filled with colour, light 
and movement. The committee had evaluated this work as 
excellent. 



Lifting
Studio of Staged Photography
Promoter
ac. prof. Piotr Komorowski

Written Work
Human temperaments and their reflection in works of art 
revieWer
ass. prof. Marek Śnieciński, PhD

karolina.masiewicz@gmail.com
www.karolinamasiewicz.wixsite.com/artist



RAFAŁ MICHALAK 
MEDIA ART DEPARTMENT

Love Impossible: a collection of large format 
photographs 
Studio of Staged Photography
Promoter
ac. prof. Piotr Komorowski

Promoter's critique
a series of large format photographs titled Love Impos-
sible refers to a famous 1928 painting by René Magritte, 
titled Lovers. The painting was historically interpreted in 
a number of ways. One of the most popular and common 
interpretations is a reference to blind love, which is 
a perception of the loved one as if through a filter, which 
falsifies the perception of reality. 
The series consists of seven black and white photographs, 
created in a studio without third persons, helpers or 
assistants. It is a photographic record of a show: per-
formance, during which the actors perform sex scenes. 
Both the woman taking part in the session, and the man 
(author of the project) are naked, but their bodies were 
wrapped in painting foil. 
Love impossible is an allegorical reference to human 
loneliness while in a relationship, and dissatisfaction 
with interpersonal relations. Desires fueled by longing, 
imagination are impossible to satisfy, which is symbolized 
by an invisible barrier in form of plastic foil - a kind of 
buffer, through which one can not feel or experience 
anything. Despite visible engagement, closeness and in-
timacy in this relationship, a connection is only symbolic, 
because a barrier doesn't allow for fulfillment. Love is 
impossible. 
The artwork is a very artistically mature, attractive 
creation.



Nymphomaniac: a video documentary
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Transgressive erotism in modern photography 
revieWer
ass. prof. Marek Śnieciński, PhD

rati@post.pl
www.rafalmichalak.com



ADRIANNA MISIEK 
MEDIA ART DEPARTMENT

Common musings: an interactive photo installation
Studio of Intermedia Photography
Promoter
prof. Andrzej P. Bator

Promoter's critique
Creation titled Common musings is an interactive photo 
installation, in which the movement of a receiver activa-
tes quality of the image and the audio sphere. Ideological 
reference of the installation, which in a visual sense 
consists of polyptych displaying aesthetically idealized 
women performing the simplest housekeeping tasks (wa-
shing, cooking, taking out the trash), asks an important 
question about the social status of a woman. This activity 
is supposed to express the unnatural contrast, which hap-
pens between a sophisticated image and a banal activity 
and to point at an attempt to give these actions a heroic 
quality. The audio sphere, which also supports the 
narrative of subjectivity and objectification of a woman, 
enhances the riot against social stereotypies, expressed 
in monologues. The entire creation aesthetically and 
ideologically fits in the post-feminist convention.
The interactive photo installation by Adriana Misiek was 
so far presented during the Best Diploma 2017 compe-
tition in Gdańsk (distinction award) and in Photo Zona 
Gallery the Art and Culture Center in Wrocław. i rate the 
creation by Mrs. Adriana Misiek as very good.



From the kitchen: an audiovisual recording
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written work
Critical art in modern photography
Reviewer
ass. tutor Agata Szuba, PhD

misiekadriana@gmail.com



JUSTYNA MRÓZ 
MEDIA ART DEPARTMENT

Stigma. A filmographic interpretation of the aura of 
abandoned places
Studio of Intermedia Activities
Promoter
ac. prof. Ireneusz Olszewski

Promoter's critique
The presumption in this artwork in form of a filmed 
image titled Stigma is the search for specific energy in 
places important for the author. These places - a village 
Ścieżki ("paths") burned down during war, abandoned 
and neglected Orthodox church, a rural workshop of the 
nonexistent Iglopol - are located in the nearby area of her 
family town Leżachów. Justyna Mróz searches there for 
a specific spirit, for the not obvious, inconclusive, elusive, 
but at the same time physically perceptible. These are 
places of social memory connected with once experienced 
trauma and pain - pacification of the locals by military, or 
animal abuse. Justyna describes this as "phantom pains", 
which are still perceptible in those places. 
The diploma project is a big journey into the past of 
author's ancestors - in a literal sense, organizational, 
technical, intellectual, emotional and artistic. The film 
is based on this motife, characters (author's family 
members) go through different spaces: fields, forests, 
meadows at different times of the year, to learn again and 
familiarize dark stories from the past. Both the image, 
and the sound were created by the author alone.
This project can not be classified as a documentary film, 
although it is based on documentary photography. It is 
an artistic impression, highly individualized vision of 
space and time, sometimes a little scary, and surely very 
interesting.



Written Work
Genius loci as an inspiration for film and 
photography
revieWer
lect. Michał Jakubowicz, MFA

j.mrozowa@gmail.com



JULIA NEDZYŃSKA 
MEDIA ART DEPARTMENT

I am happy – a conflict of likeness with message in 
intermedial development of painting forms
Studio of Intermedia Activities
Promoter
ac. prof. Ireneusz Olszewski

Promoter's critique
Julia Nędzyńska in her work animated selected painting 
forms from modern art (from seventeenth to twentieth 
century). To static scenes - landscapes, interiors, still 
life and portraits - she added animated movement. 
Sometimes it is a fog lifting above fields, a bird flying by, 
moving water, sometimes a person slightly moving a hand. 
The author admits to long fascination with old realistic 
painting, to her it is an expressive content medium, 
which begs for being animated. In this technique she 
also created her bachelor's diploma work, expressing her 
passions this way. Her master's work is a continuation 
of these topics, enriched with ideological message. This 
message touches upon a universal phenomenon of hiding 
internal problems that an individual has with society. 
Often such hiding is tied with oppression, a feeling of 
being imprisoned behind a perfectly painted smile. 
Julia Nędzyńska chose a number of images, in which the 
women depicted carry inside a specific mood of sadness 
and loneliness. Captivated in the painting, beautifully 
posed, after being animated they start to tell about their 
real nature. The message is feminist in spirit - a woman is 
pictured as a victim of man's passions, underrated, lost in 
her own frustrations.
One should pay attention to unique soundtrack, recorded 
by the author herself. Often repeated phrase "I am happy" 
becomes a kind of prayer, which the characters use as 
a spell for incantation of escaping reality. 



Written Work
Melancholy in visual arts
revieWer
lect. Michał Jakubowicz, MFA

julia.n2@op.pl



JULITA PYKA 
MEDIA ART DEPARTMENT

Multiworlds: a series of large format photographs
Studio of Staged Photography
Promoter
ac. prof. Piotr Komorowski

Promoter's critique
An inspiration for the bachelor's photography work 
by Julita Pyka was a dream - expressed with visually 
attractive multulayered photographic images, created 
in form of a collage. Their idea is a connection between 
city architecture with nature and portraying a human. 
Such synthesis is unique for the author, who grew up 
surrounded by nature, but now she lives in a city, where 
its overwhelming infrastructure dominates over nature. 
This relationship between the reality of a city and 
nature is expressed with an image transformed using 
photo montage and overlapping layers of video images. 
It is a combination of digital files with scanned analog 
negatives. The work has a character of black and white 
monumental prints, suggestive in relation to the subject 
matter.



Multiworlds: an interactive multimedia installation
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Written Work
Dream as a motivation for artistic activity 
revieWer
ass. tutor Ewa Martyniszyn, MFA

julita.pyka@gmail.com



IRMINA RUSICKA 
MEDIA ART DEPARTMENT

(Non)attendance. A socially involved artistic action
Studio of Multimedia Space Creation
Promoter
prof. Ryszard Jędroś

Promoter's critique
a multimedia installation titled (Non)attendance is a part 
of socially involved artistic action created by Irmina 
Rusicka. It is an action supporting refugees - mainly from 
Chechnya - who are denied a permission to enter Poland, 
by questioning their right for a refugee status. The instal-
lation consists of 17 loudspeakers arranged in the gallery 
space (about 30 m2). Each of them plays a previously 
recorded sentence, said by a single person: "I am asking 
for a refugee status”. The installation is accompanied by 
video interviews explaining the difficult socio-political 
sitiuation of refugees. Recorded conversations describe 
also the psychological and emotional state of selected 
persons willing to enter Poland. 
The diploma work, being a result of social engagement of 
the author, is at a significantly high level both on ideolo-
gical layer and in its implementation. 



Written Work
Niepercypowalne, niewidzialne, ukryte. Praktyki 
artystyczne ostatniego półwiecza
revieWer
ac. prof. Marek Grzyb

irmina.rusicka@gmail.com



PIOTR SEMBERECKI 
MEDIA ART DEPARTMENT

Visual neural networks: a set of screen animations 
Studio of Media Persuasion
Promoter
prof. Wiesław Gołuch

Promoter's critique
The project by Piotr Semberecki is based on using 
advanced software for generating digital images, used by 
Google company. The author presented a series of screen 
animations, based on his own photos, and being a result 
of algorithms used for creating them.  The basis was al-
ways made of two photographs, transformed digitally. The 
final result depended on sampling frequency. Animations 
presented some of them in a very synthetic form. 
The idea was to make a research project with the final 
aesthetic result being largely unknown. It came out to be 
very demanding, regarding time and technical aspects. 
An important issue was to make contact with the author 
of the software, an employee of Stanford University, 
who supported the project. The project and its result is 
evaluated as very good.



Photo-sono-plastykon – a journey through mental 
states: photo-media happening
Studio of Staged Photography
Promoter
ac. prof. Piotr Komorowski

Written Work 
Generating images using neuron networks
revieWer
ass. prof. Jakub Jernajczyk, PhD

oris.rake@gmail.com
www.300nm.myportfolio.com



MAGDALENA WYSOCZYŃSKA 
MEDIA ART DEPARTMENT

BEBOK – a short film story
Studio of Multimedia Space Creation
Promoter
prof. Ryszard Jędroś

Promoter's critique
The eponymous Bebok is an otherworldly creature, appe-
aring in Silesian legends, which has been used to scare 
disobedient young children. The starting point for a film 
created by Magda Wysoczyńska is her personal experien-
ce with nightmares, which she had in her early youth. For 
the imagery, inspiration was surreal and magical visual 
themes in movies by David Lynch and Martin de Thurah. 
The film was based on original screenplay and a very 
minutely prepared plan of subsequent scenes. Thanks 
to skillful direction, suitable scenography, advanced 
postproduction and well adjusted sound, the author 
managed to create an intriguing world, weaving reality 
together with dreams. From over five hours of film 
material she created a 5-minute, fully original narrative 
film. The diploma film is extraordinary thanks to its very 
good screenplay, and high level of execution.



Written Work
Role of sound in a movie
revieWer
ass. tutor Paweł Lisek, MFA

magda.wysoczynska@gmail.com



GRAŻYNA ZYCH  
MEDIA ART DEPARTMENT

Not PRESENT in awareness
Studio of Intermedia Activities
Promoter
ac. prof. Ireneusz Olszewski

Promoter's critique
The work is inspired by a mental illness - schizophrenia. 
The protagonist, a suffering person, sitting inside smooth 
white walls, has some characteristic for schizophrenia 
hearing and visual delusions, which get stronger with 
time and fade away after taking drugs. She sees moving 
shadows, enhancing her fears and a split personality. The 
images used for creating these delusions are coming from 
true stories told by people who are affected. The author 
was also inspired by the artworks of mentally ill artists: 
Edmund Monsiel and Emma Hauck. She used Monsiel's 
face drawings and Hauck's letters, to visualize the 
obsessions tormenting schizophrenic people: obsession 
of being watched, paralyzing loneliness. 
The author points out however, that schizophrenia is 
not the main topic of her work. a more important motif 
is creating the feeling of being an active peeper, in 
the audience. How? By locking the main protagonist in 
a circular light, we see her as if through a keyhole. Why 
does the author want us to look like this, even though it 
is an intimate activity, often causing discomfort? "When 
you know, that nobody sees you, but you can see otehrs, 
you are in the best position to [...] reflect upon yourself 
through the prism of the observed object". 



Written Work
Role of mental illnesses in artistic creation
revieWer
sen. lect. Agnieszka Bandura, PhD

jongeht@gmail.com



PROMOTER 
prof. Paweł Frąckiewicz
WRITTEN WORK
Elements of visual narration in advertising 
REVIEWER
as. tutor Anna Kodź

Marina Lewandowska
Identification of the Polish Sculpture Center in 
Orońsko
Visual Identification Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Jungle
Studio of Creative Drawing
PROMOTER
prof. Jacek Szewczyk
WRITTEN WORK
Various forms of abstraction in art and graphic 
design based on selected works from 20th 
century. 
REVIEWER
ass. tutor Anna Bujak

Mateusz Lipka
Body - a living poster 
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
The media body - a matter for film 
Studio of Multimedia Space Creation
PROMOTER
ac. prof. Marek Grzyb
WRITTEN WORK
Tattoo - a carrier of socio-political information

PROMOTER

ass. prof. Tomasz Broda, PhD

3D interactive visualization of an apartment

Studio of Media Persuasion

PROMOTER

prof. Wiesław Gołuch

WRITTEN WORK 

Using 3D technology in architecture modelling 

REVIEWER

ass. tutor Krzysztof Grudziński, MFA

Agata Komborska
Original font face
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński, consultation: ass. 
tutor Maciej Majchrzak
Multimedia installation using original font 
Studio of Multimedia Space Creation
PROMOTER
ac. prof. Marek Grzyb
WRITTEN WORK
Evolution of Roman typeface based on selected 
examples
REVIEWER
ac. prof. Andrzej Moczydłowski

Ewelina Koszewska-Kozina
Book design of Božena Němcová's short stories 
Studio of Book Design
PROMOTER
ass. prof. Magdalena Wosik-Bąk, PhD
A series of aluminum-based graphic prints
Studio of Lithographic Printing and Printmaking 
Advancement

Alicja Chojnacka
Visual identity for the Lądek-Długopole S.A. 
health resort 

Visual Identity Studio

PROMOTER 

ass. prof. Łukasz Paluch, PhD

Transcription present. A series of large format 

drawing

Studio of Creative Drawing

PROMOTER

prof. Jacek Szewczyk

WRITTEN WORK

Carnality in women's art 

REVIEWER

as. tutor Zuzanna Dyrda 

Małgorzata Czyżewska
Visual Identity for The International Film Festival 
of the Art of Cinematography Camerimage
Visual Identification Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Fourth Dimension in Two Dimensions 
Studio of Digital Printing and Experimental 
Techniques
PROMOTER
ac. prof. Aleksandra Janik
WRITTEN WORK
Film festival branding
REVIEWER
ass. tutor Marek Rybicki, MFA

Łukasz Juszczak
Instruction Manual for an Apartment

Illustration Studio
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GRAPHIC DESIGN DEPARTMENT

Maja Banot
Mobile design. "Food truck" visual identity 
Visual Identification Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD 
Raw landscape
Studio of Digital Printing and Experimental 
Techniques
PROMOTER 
ac. prof. Aleksandra Janik
WRITTEN WORK
Food truck – genesis, history, the phenomenon 
and advertising
REVIEWER
ass. tutor Krzysztof Grudziński, MFA

Marcin Błąkała
Visual identity for SEG (Simple Engineering Grips)
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
Multimedia installation utilising optical illusion 
to promote products by SEG company 
Studio of Multimedia Space Creation
PROMOTER 
ac. prof. Marek Grzyb
WRITTEN WORK
Rebranding analysis of automotive company 
logotypes
REVIEWER
ass. prof. Łukasz Paluch, PhD



Weronika Przybylska
Sign and text. Design for a mandatory reading 
publishing series 
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
One in a hundred
Studio of Creative Drawing
PROMOTER
prof. Jacek Szewczyk
Written work
Sign and text. Building visual systems 
REVIEWER
ass. tutor Magdalena Czerniawska, MFA

Michał Sienkiewicz
Visual identity for a performer of experimental 
music 
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
A collection of generative visualisations for 
a performer of experimental music 
Studio of Multimedia Space Creation
PROMOTER
ac. prof. Marek Grzyb
WRITTEN WORK
Graphical image of experimental music
REVIEWER
sen. lect. Piotr Masny, MFA

Radochna Śmigielska
It hasn't gotten cloudy at all. Artist's calendar 
design. 
Illustration Studio

REVIEWER
ass. prof. Jakub Jernajczyk, PhD

Aleksandra Ołubiec
Wielka Partynicka. Graphic design for the 
Partynice Racecourse in Wrocław 
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Encounter. Dialogue with the city 
Studio of Digital Printing and Experimental 
Techniques
PROMOTER
ac. prof. Aleksandra Janik
WRITTEN WORK
Dialogue with the city. A sociological approach 
to urban space 
REVIEWER
ass. tutor Joanna Jopkiewicz, MFA

Jarosława Pabich-Szmyt
Chojnice – city branding
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
Chojnice – multimedia advertising
Studio of Multimedia Space Creation
PROMOTER
ac. prof. Marek Grzyb
WRITTEN WORK
Identity, appearance, message. Analysis of 
selected Polish city brandings 
REVIEWER
ac. prof. Andrzej Moczydłowski

PROMOTER
ac. prof. Marek Grzyb
Culinary recipes and advice
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Flat design – rules, elements, tools 
REVIEWER
ass. tutor Dorota Miłkowska, MFA

Ewa Netczuk-Pol
Tavares – a publishing series
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Marketing and book advertising in Poland
REVIEWER
ass. prof. Magdalena Wosik, PhD

Krzysztof Olkowski
Political satire in new media 
Illustration Studio
PROMOTER
ass. prof. Tomasz Broda, PhD
Promoter's critique
Political animation inspired by Game of Thrones
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Political caricature

REVIEWER
ass. tutor Krzysztof Grudziński, MFA

Anna Magaj
Golden Box – paka design
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
Golden Box – paka design
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Golden retriver in visual narratives 
REVIEWER
ac. prof. Andrzej Moczydłowski

Sabina Magola
Neuroplasticity. What the Internet does to our 
brain. 
Visual Identification Studio
PROMOTER
ass. prof. Łukasz Paluch, PhD
Reconstructing memories 
Studio of Lithographic Printing and Printmaking 
Advancement
PROMOTER 
prof. Paweł Frąckiewicz
WRITTEN WORK
New dimension of a page. Text online and offline. 
REVIEWER
ass. tutor Krzysztof Grudziński, MFA

Mirosław Małecki 
Shape and colour of taste
Studio of Multimedia Space Creation
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one's self
REVIEWER
ass. tutor Michał Matoszko, MFA

Dorota Błażejowska
Don't fall asleep in the ash
Studio of Intaglio Printing
PROMOTER
prof. Przemysław Tyszkiewicz
Chat bubbles, or meetings, dialogues and 
graphical integrations
Graphic Design / Poster Design Studio
PROMOTER
prof. Ludwik Żelaźniewicz
WRITTEN WORK
Project ash and smoke. Reflections on 
deconstruction in the context of its limits and 
possibilities 
REVIEWER
ass. tutor Dorota Miłkowska, MFA

Agnieszka Bogucka
Playing it cool
Studio of Serigraph Printing
PROMOTER
prof. Christopher Nowicki
A, B, C BDSM – A Personal Catalogue of 
Deviations
Illustration Studio
PROMOTER
ass. prof. Tomasz Broda, PhD
WRITTEN WORK
Emotions in the creative process. Benefits from 
creating. Art therapy 

WRITTEN WORK
Order and happiness - utopia in art, design and 

philosophy

REVIEWER

ass. tutor Joanna Jopkiewicz, MFA

KATEDRA GRAFIKI ARTYSTYCZNEJ 

Julia Asińska
Geometry of emotion
Studio of Printmaking Expansion
PROMOTER
ac. prof. Małgorzata Warlikowska
Branding for an online actor's agency 
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
WRITTEN WORK
Geometric forms in the art of selected artists 
of the late eighteenth century, till the middle of 
twentieth century
REVIEWER
ass. tutor Krzysztof Grudziński, MFA

Karyna Biruk
Internal portrait
Studio of Printmaking Expansion
PROMOTER
ac. prof. Małgorzata Warlikowska
Belorussian fairy tales. Book design 
Illustration Studio
PROMOTER
ass. prof. Tomasz Broda, PhD
WRITTEN WORK
Continuity of the creative process. Recognising 

PROMOTER
prof. Paweł Frąckiewicz
WRITTEN WORK
Dreams of flying. From myth to design 
REVIEWER
ass. tutor Marta Lech, MFA

Barbara Wawrzyniak
Sub rosa. Self-reflection
Studio of Book Design
PROMOTER
ass. prof. Joanna Skrzypiec-Żuchowska, PhD
Sub rosa. Self-reflection
Studio of Digital Printing and Experimental 
Techniques
PROMOTER
ac. prof. Aleksandra Janik
WRITTEN WORK
Art as an expression of emotional states of 
selected artists 
REVIEWER
ass. tutor Barnaba Mikułowski, MFA

Mateusz Zieleniewski 
Forgotten places - visual identity for The 
Museum of Cemetery Art in Wrocław 
Visual Identity Studio 
PROMOTER  
ass. prof. Łukasz Paluch, PhD 
Happy Places – new utopia 
Studio of Digital Printing and Experimental 
Techniques
PROMOTER 
ac. prof. Aleksandra Janik 

PROMOTER
ass. prof. Tomasz Broda, PhD
Beauty of the female body
Studio of Serigraph Printing
PROMOTER
prof. Christopher Nowicki
WRITTEN WORK
Beauty of the female body in art. Nature and 
status quo, analysis of selected examples 
REVIEWER
ac. prof. Piotr Komorowski

Aneta Trybek
Internal events
Studio of Book Design
PROMOTER
ass. prof. Magdalena Wosik, PhD
Internal events
Studio of Printmaking Expansion
PROMOTER
ac. prof. Małgorzata Warlikowska
WRITTEN WORK
Own mythologies of selected artists of the 20th 
century 
REVIEWER
ass. tutor Anna Kodź, MFA

Dominika Urbańczyk
Visual identity for an airline 
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Invariability
Studio of Lithographic Printing & Promotion of 
Graphic Arts
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REVIEWER

ass. prof. Anna Trojanowska, PhD

Marta Irena Pietrzak
Everything is in the eyes
Studio of Printmaking Expansion
PROMOTER
ac. prof. Małgorzata Warlikowska
Graphic design and additional materials 
accompanying the exhibition titled "Everything 
is in the eyes" 
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
WRITTEN WORK
Eye and eyesight. Reflections upon seiing, 
knowing and art 
REVIEWER
ass. tutor Marta Lech, MFA

Agnieszka Pruszkiewicz
Complexity of a sadomasochist relationship - 
a drawing study 
Studio of Creative Drawing
PROMOTER
prof. Jacek Szewczyk
Recipe for the submissive
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
WRITTEN WORK
Sadomasochist tendencies in art 
REVIEWER
ac. prof. Piotr Komorowski

PROMOTER
ac. prof. Aleksandra Janik
Laggard
Illustration Studio
PROMOTER
ass. prof. Tomasz Broda, PhD
Written work
Tyranny of women
REVIEWER
ass. prof. Tomasz Pietrek, PhD

Paweł Kaczmarczyk
The reality of Facebook I my experiment
Studio of Creative Drawing
PROMOTER
prof. Jacek Szewczyk
In search of oneself
Studio of Book Design
PROMOTER
ass. prof. Magdalena Wosik, PhD
WRITTEN WORK
The reality of Facebook I my experiment
REVIEWER
ass. prof. Marek Śnieciński, PhD

Renata Kurczyńska 
Traces 
Studio of Lithographic Printing & Promotion of 
Graphic Arts 
PROMOTER 
prof. Paweł Frąckiewicz 
Second bottom 
Illustration Studio 
PROMOTER 
ass. prof. Tomasz Broda, PhD 
WRITTEN WORK 
Traditional lithographic technique as a starting 
point for own research 

Illustration Studio

PROMOTER

ass. prof. Tomasz Broda, PhD

WRITTEN WORK 

Field of possibilities. Intuition, imagination, 

accident and artistic practice

REVIEWER

ass. tutor  Agata Gertchen, MFA

filipowicz.beata@gmail.com

 

Maciej Piotr Jaroszczuk
Secondary matrix 
Studio of Lithographic Printing & Promotion of 
Graphic Arts
PROMOTER
prof. Paweł Frąckiewicz
Printbending – creating identity for a festival of 
experimental printmaking 
Advertising and Visual Communication Studio
PROMOTER
ac. prof. Artur Skowroński
ANNEX
Secondary matrix
Studio of Intermedia Activities
PROMOTER
ac. prof. Ireneusz Olszewski
WRITTEN WORK
Identity of modern artistic printmaking as 
a portrait of the generation of digital revolution 
REVIEWER
ass. prof. Anna Trojanowska, PhD

Adam Kabat
Dissociation
Studio of Digital Printing and Experimental 
Techniques

REVIEWER
ass. tutor Marta Kubiak, MFA

Maja Dokudowicz
Together we fall apart
Studio of Intaglio & Relief Printing
PROMOTER
prof. Anna Janusz-Strzyż
Together we fall apart - compatibility and 
contradiction of meanings and forms in graphic 
design 
Graphic Design / Poster Design Studio
PROMOTER
prof. Ludwik Żelaźniewicz
WRITTEN WORK
Together we fall apart. Multiphrenic "me" as "me" 
REVIEWER
ass. prof. Mariusz Gorzelak, PhD

Sarah Michelle Epping
Theory of relativity + social issues
Studio of Serigraph Printing
PROMOTER
prof. Christopher Nowicki
WRITTEN WORK
Human objects and the end of the world
REVIEWER
ac. prof. Aleksandra Janik

Beata Filipowicz 
Field of possibilities 
Studio of Intaglio Printing 
PROMOTER 
prof. Przemysław Tyszkiewicz 
Illustrated Chronicle of Amorous Accidents 
(author's book) 
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WRITTEN WORK
Digitization and aesthetization in cyberpunk 
animation
REVIEWER
ass. prof. Agnieszka Jarząb, PhD

Anita Kotlarska
Labirynth – interactive installation
Studio of Multimedia Space Creation
PROMOTER
ac. prof. Marek Grzyb
WRITTEN WORK
Searching for one's own identity in computer 
games 
REVIEWER
prof. Wiesław Gołuch

Kinga Listwan
Self-digressions
Studio of Multimedia Space Creation
PROMOTER
prof. Ryszard Jędroś
WRITTEN WORK
Intermediality in modern art; problems, 
examples of solutions 
REVIEWER
ac. prof. Czesław Chwiszczuk

Karolina Masiewicz
Human temperaments in a moving image
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
Lifting
Studio of Staged Photography

Aleksandra Anzorge
Three graces
Studio of Intermedia Photography
PROMOTER
prof. Andrzej P. Bator
Three graces
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Selected feminist topics in modern art 
REVIEWER
ass. tutor Agata Szuba, PhD

Paweł Baranowski
A portrait of Katarzyna in her comfort zone
Studio of Intermedia Photography
PROMOTER
prof. Andrzej P. Bator
Comfort zone
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Tradition of portrait photography
REVIEWER
ass. tutor Agata Szuba, PhD

Magdalena Chuchro
SmartBody – animated cyberpunk video
Studio of Intermedia Activities
PROMOTER
ac. prof. Ireneusz Olszewski

PROMOTER
prof. Jacek Szewczyk
WRITTEN WORK
Telling appropriated stories 
REVIEWER
ass. tutor Marlena Czerniawska, MFA

Monika Waryszak
Transposition of sensations
Studio of Digital Printing and Experimental 
Techniques
PROMOTER
ac. prof. Aleksandra Janik
Synesthesia - unity of senses in printmaking
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Written work
Creative process - the meaning of sensual 
experiences 
REVIEWER
ass. prof. Marek Śnieciński, PhD

KATEDRA SZTUKI MEDIÓW

Małgorzata Amarowicz
Takeoff
Studio of Intermedia Photography
PROMOTER
prof. Andrzej P. Bator
Promoter's critique
WRITTEN WORK
The motif of movement in photography
REVIEWER
ass. tutor Agata Szuba, PhD

Bogna Rumianowska
Witchcraft
Studio of Intaglio Printing
PROMOTER
prof. Przemysław Tyszkiewicz
A modern bestiary
Studio of Book Design
PROMOTER
ass. prof. Magdalena Wosik, PhD
Written work
Magic spells in Polish countryside
REVIEWER
ass. tutor Dorota Miłkowska, MFA

Anna Rzymyszkiewicz-Matecka
pretty[not]pretty An interactive graphic 
installation 
Studio of Digital Printing and Experimental 
Techniques
PROMOTER
ac. prof. Aleksandra Janik
People write letters – a visual identity and 
graphic materials for artist's own mail art action 
Visual Identity Studio
PROMOTER 
ass. prof. Łukasz Paluch, PhD
Written work
Creativity in human life
REVIEWER
ass. tutor Joanna Jopkiewicz, MFA

Eva Serrano Moreno
Family album - stories based on my great-
grandmother's memories
Studio of Creative Drawing
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WRITTEN WORK 
Generating images using neuron networks
REVIEWER
ass. prof. Jakub Jernajczyk, PhD

Magdalena Wysoczyńska 
BEBOK – a short film story 
Studio of Multimedia Space Creation 
PROMOTER 
prof. Ryszard Jędroś 
WRITTEN WORK 
Role of sound in a movie 
REVIEWER 
ass. tutor Paweł Lisek, MFA

Grażyna Zych
Not PRESENT in awareness
Studio of Intermedia Activities
PROMOTER
ac. prof. Ireneusz Olszewski
WRITTEN WORK
Role of mental illnesses in artistic creation
REVIEWER
sen. lect. Agnieszka Bandura, PhD

 

 

Multiworlds: an interactive multimedia 
installation
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
Written work
Dream as a motivation for artistic activity 
REVIEWER
ass. tutor Ewa Martyniszyn, MFA

Irmina Rusicka
(Non)attendance. A socially involved artistic 
action
Studio of Multimedia Space Creation
PROMOTER
prof. Ryszard Jędroś
WRITTEN WORK
Niepercypowalne, niewidzialne, ukryte. Praktyki 
artystyczne ostatniego półwiecza
REVIEWER
ac. prof. Marek Grzyb

Piotr Semberecki
Visual neural networks: a set of screen 
animations 
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
Photo-sono-plastykon – a journey through 
mental states: photo-media happening
Studio of Staged Photography
PROMOTER
ac. prof. Piotr Komorowski

WRITTEN WORK
Critical art in modern photography
REVIEWER
ass. tutor Agata Szuba, PhD

Justyna Mróz
Stigma. A filmographic interpretation of the aura 
of abandoned places
Studio of Intermedia Activities
PROMOTER
ac. prof. Ireneusz Olszewski
WRITTEN WORK
Genius loci as an inspiration for film and 
photography
REVIEWER
lect. Michał Jakubowicz, MFA

Julia Nędzyńska
I am happy – a conflict of likeness with message 
in intermedial development of painting forms
Studio of Intermedia Activities
PROMOTER
ac. prof. Ireneusz Olszewski
WRITTEN WORK
Melancholy in visual arts
REVIEWER
lect. Michał Jakubowicz, MFA

Julita Pyka
Multiworlds: a series of large format 
photographs
Studio of Staged Photography
PROMOTER
ac. prof. Piotr Komorowski

PROMOTER
ac. prof. Piotr Komorowski
WRITTEN WORK
Human temperaments and their reflection in 
works of art 
REVIEWER
ass. prof. Marek Śnieciński, PhD

Rafał Michalak
Love Impossible: a collection of large format 
photographs 
Studio of Staged Photography
PROMOTER
ac. prof. Piotr Komorowski
Nymphomaniac: a video documentary
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
WRITTEN WORK
Transgressive erotism in modern photography 
Reviewer
ass. prof. Marek Śnieciński, PhD

Adrianna Misiek
Common musings: an interactive photo 
installation
Studio of Intermedia Photography
PROMOTER
prof. Andrzej P. Bator
From the kitchen: an audiovisual recording
Studio of Media Persuasion
PROMOTER
prof. Wiesław Gołuch
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