Drawing techniques
Natural chalks 

I. There are several nouns missing in the text. Fill in the gaps with the words from the box.

	
modelling, hue, body, matter, range, medium, stroke, clay, sticks


Naturally occurring chalks in a limited _______ of earth colours are among the oldest of drawing materials, requiring no  preparation other than shaping into _______. As no________ is added, the material must be homogenous and fine textured, to produce a clear and consistent ________. In many Renaissance drawings the preferred colour was red: a combination of intense red iron oxide colouring _______ with clay, which formed a soft chalk of powerful _______.

Black chalk, a mixture of carbon and ____, was also common. White chalk was chiefly used for heightening __________. There was also a special type of white chalk for preparatory sketches, but this type had little ________ or covering power.

Example: Studies for the Libyan Sibyl by Michelangelo; red chalk on paper  (A high quality natural chalk could be used to produce fine lines and smudged for subtle shading effects)
Manufactured chalks and pastels
II. Now complete the text with missing adjectives

	
crumbly, tonal, inert, painterly, full, binding, harder


The range of chalk drawings was broadened by the introduction of manufactured chalks and pastels. These consist of dry pigment mixed to a paste with a _______ medium such as gum, formed into small cylinders and dried. They enabled the artists to employ the _____ range of known pigments, and to produce several ______ gradation of each colour by the addition of varying proportions of inert white pigments. The selection and proportion of medium directly contributed to the texture of the product, allowing for calculated variations of hardness and softness. Generally, in the past, artists seemed to prefer a ______ chalk although softer and more _______ chalks were also used, blended with fingers and applied with a torchon (a piece of rolled paper) in a ________ manner.

III. Combine two halves of the sentence to make a meaningful whole.

	1. Pastel is essentially a direct, spontaneous   technique,
	A   but chooses from an extensive and subtle palette, blending strokes on the paper as required

	2. The artist does not mix colours as he works
	B   so that the rough surface can trap the minutest particle of colour.

	3. Pastels are often executed on textured grounds
	C  often at the risk of oversaturating and darkening the pigment layer.



	4. The great 19th century exponent of pastel, Degas even obtained impasto effects by
	D    and mistakes cannot be easily corrected.

	5. Because of the fragility of pastel, fixatives are frequently sprayed on to secure them,
	E  applying one layer which was fixed before applying another, often finishing with pure, unfixed pastel.


IV. Complete the text by writing a form of the word in CAPITALS in each space

	Crayon  is a term used to distinguish coloured sticks of pigment combined with a 1)_____medium of an 2)______ or waxy nature. Senefelder , the 3)________ of lithography, experimented with 4)______ of wax, tallow, soap and shellac to produce crayons that had greater body and saturation. This type of crayon is 5)______ to smudging, unlike pastel, and therefore less adaptable to broad shading and 6)_______, but especially 

7)_______ for artists such as Ingres who worked in a more 8)__________ style.
	BIND . OIL

INVENT

MIX

RESIST

BLEND

SUIT

LINE


V. Paraphrase the text below using the following words and expressions
	
precise, indicated, tinted, ground, varied, essentially


Metalpoint is fundamentally a linear medium. It was used for fine drawings mainly from the 14th to the 16th century. A metal stylus such as silver was used on a prepared surface which was sometimes coloured. A metalpoint tool makes a mark of unvarying tone and width, that is, it does not produce intense dark tones and the thickness and thinness of the stroke cannot be modified. Therefore, shadows must be marked by hatching. It was only suitable for small-scale, delicate and exact drawings of the kind produced by Dürer.

Example: “Head and Shoulders of a Young Woman” by Raphael
VI. Read the text and decide if the statements below are true or false
Pen and ink is probably the most widely used linear drawing technique. Simple reed pens, although rather blunt and inflexible, have been used to create powerful effects by artists as diverse as Rembrandt and George Grosz. There are also quill pens, cut from bird feathers, which are better suited to delicate works than metal pens. Inks are composed of black carbon pigments mixed with water. They flow easily from the pen and produce clear, sharp, strokes or when applied with a brush, fine gray washes.

1. It is a common technique

2. Pens should be very sharp

3. Inks are stiff

4. Pens are made from dried grass or plumes

5. The technique produces diverse artistic effects

VII. Complete the text with the following expressions

“vine or willow twigs”, “ preparatory drawing”, “completed studies”, “soft, broad black strokes”
Charcoal was used from a very early date for ________and from 16th century for ________. The best charcoal is obtained from_________. It can produce _____________.

VIII. First match the words with their definitions and then read the text.

	1.sheen
	A. distribution of light and shade

	2.alloy
	B. the look and feel of the surface

	3.versatile
	C. brightness, glow, shiny quality

	4.chiaroscuro
	D.  universal, having various uses

	5.texture
	E. mixture of metals


Graphite has a slightly metallic sheen similar to that of a lead alloy metalpoint drawing. It is extremely versatile and can be used for fine linear work, or softer and darker for dramatic effects of light and shade. Both charcoal and graphite are among the most textural drawing media.
